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CHIC A GO AD VER TI SEMEN TS. 



WILHELM MIDDELSCHULTE, 

CONCERT ORGANIST. 

Organist of Chicago Orchestra and Apollo 
Musical Club. 

Address Care of Chicago Orchestra. 


Since his successful appearance with the 
Thomas Orchestra, January 25, 

ROBERT STEVENS 

may be engaged for Concerts or 
Piano Recitals. 

The Auditorium. 


BICKNELL YOUNG, 

BARITONE. 
Oratorio and for Song Recitals. 
Mr. & Mrs. Young's Studio. 
66 and 67 Kimball Hall. 


WALTER KELLER, 

CONCERT ORGANIST. 
Pupil of Carl Piutti, organist of St. Thomas' Church, 
Leipzig, and Frederick Grant Gleason, Chicago. 

Studio : 50 Kimball Hall. 


F. B. WEBSTER, 

BASSO CANTANTE. 
TEACHER OF SINGING. 

Suite 79 Kimball Hall. 


MYRTIS CHANDLER MAC DONALD, 

SOPRANO. 

Address : Room 75 Kimball Hall. 


J. H. KOWALSKI, 

VOrOE CULTURE. 
I'erms: $50.00 for twenty half-hour lessons. Pay- 
able strictly in advance. , 

Studio : Suites 54 and 55 Kimball Hall. 


MARTIN CAHN, 

TEACHER OF PIANO. 

Best of references furnished as teacher and 
accompanist. 

Address : 5027 Calumet Avenue, 

(or 115 Dearborn St., Room 303). 


ARTHUR W. PORTER, 

BASSO. 

Vocal Instruction, Concert, Oratorio and Song 

Recitals. 

Suite 617 and 618 Steinway Hall. 


MR. & MRS. T. S. BERGEY, 

VOICE AND PIANO TEACHERS. 
RECITALS. 

77 and 78 Kimball Hall. 


WILLIAM A. WEGENER, 

TENOR. 
CONCERT AND ORATORIO. 

Suite 1105 Steinway Hall. 


THOS. TAYLOR DRILL, 

BASSO CANTANTE. 

Concert and Oratorio Voice Culture. 
57 Kimball Hall. 


' C. BRUCE SMITH, 

BARITONE. 

Care of American Conservatory, 
243 Wabash Avenue. 


P. DARLINGTON. DeCOSTER, 

Organist and Musical Director. 

WALTER UNGER, 

'Cellist (Thomas Orchestra). 
Address : 4650 Drexel Boulevard. 


H. WILLIS NEWTON, 

TENOR. 

Oratorio, Concert and Song Recita' 
45 East Jackson Street 


GEO. H. KELLAND, 

BASSO CANTANTE. 
Concert and Oratorio. 
For terms and dates address, 

K. C. Pardee, Mgr., Fine Arts Building. 


MISS LEONE LANGDON, 

CONCERT ORGANIST. 

Organist of Plymouth Congregational 
Church. 

635 Fine Arts Building. 


Mme. RAGNA LINNE, * 

Marchesi Method. 
ORATORIO, CONCERT, SONG RECITAL. 
Limited number of pupils received. 
Kimball Hail, 243 Wabash Avenue. 


MRS. IDA HEMMI, 

SOPRANO. 
ORATORIO AND CONCERT. 

Suite ]003 Steinway Hall 


AGNES STRUBIE BALDWIN, 

MEZZO SOPRANO. 

Oratorio. Recitals. Musicales. 

For terms address, 

805 Oxford Building 


MISS MELANIE L. NORDEN, 

CONTRALTO. 

Oratorio and Concert. 

Address : The Musical Critlc, 

1003 Steinway Hall. 


HARRIET DEMENT PACKARD, 

SOPRANO. 

Oratorios, Concerts, Recitals, 

Musicales. 

3523 Grand Boulevard. 


HOLMES COWPER, 

TENOR. 
Oratorio. Concerts. Musicales. 
Permanent address 
220 Wabash Avenue. 


MRS. FRANCES CAREY-LIBBE, 

CONTRALTO SOLOIST. 

Opera, Concert, Oratorio and Club Receptions. 

Pupils accepted. 

1516 W. Monroe Street. 


VILIM TRIO, 

Mrs. Gertrude Hogan-Murdough, Piano, Mr. Jo- 
seph Vilim, Violin, Mr. John Kalas, 'Cello, can he 
engaged for high-class Musicales and Concerts. 

Joseph Vilim, Mgr., 243 Wabash Avenue. 


MRS. CHAS. L. KRUM, 

SOPRANO. 

5327 Washington Avenue. 


ALFRED WILLIAMS, 

BASSO. 

(Pupil of Sbriglia, Paris.) 

Teacher of Singing. Voice Placing a Specialty 

Studio: Fine Arts Bldg., 
204 Michigan Avenue. 


SHIRLEY GANDELL, 

M. A., Oxford, England. 

BARITONE SOLOIST AND TEACHER OF SINGING. 

(Two years with Manual Garcia.) 

French, German, Italian. 

629 Fine Arts Building. 


MAUDE WINKLEBLECK 6AUDREAUX, 

SOPRANO. 

Address : Geo. Dayton, 
701 Steinway Hall. 


FRANK KING CLARK, 

BASSO. 

Management Mrs. Geo. B. Carpenter. 

Fine Arts Building. 


FREDERIC W. CARBERRY, 

TENOR. 

903 Steinway Hall. 


A. ALFRED HOLMES, 

ORGANIST, PIANIST AND 
CONDUCTOR. 

Studio : 241 Wabash Avenue, Suite 27. 


EARL R. DRAKE, 

VIOLIN SOLOIST. 
Concerts and Instruction. 
Address : 58 Kimball Hall. 
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NEWS AT HOME. 



The Chicago Diocesan Choir association will give 
its eighth Thanksgiving festival service at three differ- 
ent churches Thursday evening, November 23. The 
Protestant Episcopal Churches of the North Side held 
their special choral service at St. James' Church, those 
of the South Side at (jrace Church, and those of the 
West at the cathedral. The choirs which took part in 
the festival service at St. James' were those of the 
Church of Ascension, St. Chrysostom's, Church of 
Our Savior, St. Peter's, the Atonement (Edge- 
water), All Saints' (Ravenswood), St. Mark's 
(Evanston), and St. James'. The combined chorus 
of over 300 singers was under the direction of Mr. 
W. T. Smedley, the organist and choirmaster of St. 

James'. 

^ * ^ 

The first musicale of the season by the Art In- 
stitute was given Tuesday afternoon, Nov. 21, when 
George Riddle read ''The Lady of Lyons" to a music 

accompaniment. 

♦ H< ^ 

The Englewood Operatic Society opened its 

second season at the Marlowe Opera-House Thursday 

evening, Nov. 16, presenting 'Tolanthe" to a large 

audience. D. H. Roberts was musical director. Mrs. 

Mabelle Perry took the part of lolanthe, Mrs. Ethel 

Gilmore was Queen of the fairies. Miss Georg Carson 

took the part of Phyllis. Dave Middleton sang the part 

of Lord Chancellor, W. M. Breckenridge was Earl of 

Montserrat, A. A. Vogelsang Earl of TolloUer, and 

Arthur Lewis Strephon. 

^ y^ ^ 

The Schumann club, a new musical organization, 
which meets once in two weeks at room 720 Fine Arts 
Building, elected the following officers for the ensuing 
year: Director, Miss Emma E. Clark; Assistant 
Director, Mr. R. Wallace Monroe; Recording Secre- 
tary, Miss Edith Wagner; Corresponding Secretary, 
Miss Nellie Gilfillan ; Treasurer, Miss Eva F. Haw- 
thorne. 

>lc >lc * 

Arrangehients have been made by Manager Pardee 
for three recitals, on Dec. 4 and 5, by the organist, 
Clarence Eddy. Owing to the limited capacity of 
University Hall and the desire of the management to 
make these, the last appearances of Mr. Eddy in Chi- 
cago for some years, brilliant, not only artistically but 
socially as well, the series will be by subscription. Mr. 
Eddy will be assisted at each recital by Mr. Herbert 
Butler, violinist, and the soprano, Mrs. Martin Cahn. 
^ ^ ^ 

The Evanston Musical Club has issued its pros- 
pectus and schedule of concerts for the ensuing sea- 
son. Three concerts are to be given under the direction 
of P. C. Lutkin, as follows: Thursday evening, Dec. 
14, Handel's ''Messiah," with orchestra, the soloists 
being Mrs. Sanger Steele, soprano; Miss Mabelle 
Crawford, contralto; Glenn Hall, tenor; Arthur Van 
Eweyk, basso. Monday ^evcning, Feb. 5, Part Songs, 



with Miss Leonora Jackson, violiniste, as the assisting 
artist. On Tuesday evening, April 24, Mendelssohn's 
"Elijah" will be given with orchestra and the follow- 
ing soloists: Mrs. Genevieve Clark Wilson, soprano; 
Charles W. Clark, baritone; alto and tenor to be 
announced. 

* * * 

The New York section of the Castle Square Opera 
company will present this month, and for the first time 
in that city, Jacobowski's "Tarantella," which was given 
for the first time on any stage at the Studebaker last 
season. Henry W. Savage, owner of the Castle Square 
Opera company and of the new opera, has induced the 
composer to write new tenor and soprano solos, a new 
finale to the second act, and a new military chorus for 
the opening of the second scene of the last act. With 
these changes and improvements it is expected • that 
the composition will score a success at the American 
Theater next month. It will be given by about the 
same cast as that which appeared in the original pro- 
duction here. 

Manager Charley and the new French Grand 
Opera company of 140 people sailed from Havre on 
La Gascogne. The •following is a list of the principal 
members of this organization, which is to appear at the 
Auditorium during the current season: First Chef 
d'Orchestra, M. Vianesi, de I'Opera de Paris, Cheva- 
lier de la Legion d'tlonneur ; second Chef d'Orchestra, 
M. Leon Finance; tenors, Gauthier, Bonnard, Casset, 
and Dambruie; baritones, LayoUe and Chalonui; 
bassos, Bouxman, Mathis, and Mancini ; sopranos, 
Mmes. Lina Pacary and Clement and Mile. Margaret 
Reed;, contralto, Mile. Lucas; maitre de ballet, M. 
Francioli ; premiere danseuse. Mile, de Consoli ; pre- 
miere danseuse (demi caractere). Mile. Misocchi; 
premiere danseuse, travesti. Mile. Barriaux. This com- 
pany will open a three months' engagement at New 
Orleans on Nov. 21, presenting as a novelty Reyer's 
"Salambo," a spectacular opera which was recently and 
successfully given in Paris. "Salambo" and "Sigurd," 
another opera by the same composer, are announced 
for performance by this company during its Chicago 
engagement. 

* * * 

y\t the first concert of the season given bv tFie 
veteran choral society Monday, Dec. ii, Saint-Saens' 
"Samson and Delilah" will be produced, with the fol- 
lowing singers : 

Samson, tenor M. Gauthier 

Of the French Grand Opera company of New Orleans. 

Delilah, mezzo-soprano Josephine Jacoby 

High Priest, baritone Heinrich Meya 

Abimelech, basso Frank King Clark 

Heinrich Meyn, who will make his first appearance 
in Chicago, is well known in New York, Boston, Phil- 
adelphia, Washington, etc., and according to the 
numerous criticisms of the press is considered one of 
the finest baritones in the country. Comments are 
particularly made of his singing of the High Priest in 
the above work. 
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Mme. Gadski, the great prima donna, and George 
Jenkins (tenor) have been engaged for the fourth 
concert, April 26, 1900. The demand for season tickets 
and boxes has exceeded the expectations of the board 
oi directors, so those desiring seats should apply at 
once. 

* * * 

The Chicago Musical college has published an 
insert for its catalogue, containing the following an- 
nouncement: 

"Since the beginning of this season, the college 
has added to the faculty Louis Campbell-Tipton, the 
well-known composer; Helen Alford Shorey, pianist; 
M. Eleanor Turner, pianist, and Beatrix Mizer, 
soprano. 

"Louis Campbell-Tipton joins the college staff as 
instructor in the department of musical theory. Mr. 
Tipton's name fir^t became familiar to the public 
through the publication of many of his songs, notably 
' Tis All I Ask,' Thou Art Mine All,' ^Sogno,' ^Sleep, 
Little Rosebud,' *Der Liebe Ratsel,' and others. Mr. 
Tipton has just returned from Leipsic, where he spent 
several years. While abroad he composed a number 
of more elaborate works, which have won for him 
recognition as a composer. 

"Helen Alford Shorey studied in this country for 
several years, until 1896, when she went to Berlin, 
Germany, and continued her work with Prof. Heinrich 
Earth. 

"M. Eleanor Turner is a post-graduate of the 
college. 

"Beatrix Mizer is a graduate of the college and a 
pupil of William Castle, director of the voice depart- 
ment, with whom she has had the advantage of several 

years' study." 

* * * 

The first pupils' recital of the Spiering Violin 
School was given Saturday morning, Nov. 17, in as- 
sembly-room, Fine Arts Building. Miss Elizabeth 
Russel, Miss Carolyn Gray, Miss Maud Ross, Miss 
Ethel Falconer, Ernst Shultze, Miss Florence Cham- 
berlin. Miss Mary Campbell, and Miss Amy Jones con- 
tributed to the program. 

♦ * * 

At the Chicago Piano College a recital of piano- 
forte numbers and songs was given by Miss Evange- 
line Wallace Saturday afternoon, November 25. 

♦ * * 

Advanced students of the Chicago National Col- 
lege of Music gave a concert complimentary to the 
friends of the school Wednesday evening, November 
29, in Kimball Hall. 

3jt ♦ * 

Miss Lillian French, Robert Boice Carson and 

Edwin Charles Rowdon appeared in concert at the 

Oakland Methodist Episcopal Church Tuesday even- 

inc:, November 21. 

- ♦ * * 

Whitney Mockridge, tenor, will be heard in con- 
cert at Central Music Hall December 7, assisted by 
ip^nWrs ol his concert company and Chicago artists. 
Mr. Mockridge was last heard here in "The Messiah," 
with the Apollo Club, last season. This will be his 
^st appearance in Chicago this winter. 



The Amphion Singing Club, assisted by thirty 
members of the Chicago Orchestra, gave a concert at 
the Studebaker Sunday evening, November 26. The 
soloists were Bruno Kuehn, violinist; Arthur Gill, 
tenor; Aida Hermi, soprano, and Arthur W. Porter, 
basso. The club sang, among other numbers, Giebel's 
"Heigh-Ho, I Love You," Schultz's "In the Storm," 
the children's chorus from "Tannhauser," and Kos- 
chat's descriptive song, "In the Alps." 

The Apollo Musical Club announces the engage- 
ment of Mme. Gadski and Mr. George Jenkins as the 
soprano and tenor soloists for the concert of April 26, 
at which Massenet's oratorio, "Mary Magdalen," is 
to be given. This will be Mr. Jenkins' first appear- 
ance here. 

* * * 

Ferucio Busoni has been giving piano recitals in 
London, where he is much liked. .He pleases his Lon- 
don hearers best when he plays modern music. They 
care little for his Bach readings. Sig. Busoni will be 
remembered by Chicago concert-goers from his appear- 
ance here with the Chicago Orchestra during its sec- 
ond season, 1892-93. 

* * * 

Mme. Clementine de Vere of the Grau Opera 
Company will be the principal soloist at the next Sun- 
day night concert, which takes place at Central Music 
Hall on December 3. An especially attractive pro- 
gram is promised for this occasion. Ridgeway Geb- 
hardt, basso, will be the other soloist, and the Metro- 
politan Orchestra will be heard under the direction of 
Carl Bunge. 

The Mendelssohn Club's first concert was held at 
Central Music Hall Thursday evening, November 30. 
The club's subscription list (admission being by sub- 
scription only) was much larger than ever before, and 
the associate membership limit was reached before the 
season opened, certainly a gratifying condition of 
affairs both for the club and for Chicago, which thus 
takes its place with eastern cities in making manner- 
chor music the object of special favor. This is the 
program of Thursday's concert, which was charming- 
ly sung before a large and enthusiastic audience : 

''Strike, Strike the Lyre" . Cooke 

"O Promise of a Joy Divine" J. Massenet 

(From the opera of "The King of Lahore.") 
Charles W. Clark. 

(a) ''Winter Wraps His Grimmest Spell.".MacDowell 

(b) "Laughing" Abt 

(a) "O, for a Burst of Song" Allitsen 

(b) "Mattinata" Tosti 

(c) "One Spring Morning" Nevin 

Mme. Josephine Jacoby. 

"Hiawatha's Farewell" Arthur Foote 

Incidental solo by Charles W. Clark. 
"Annie Laurie" Harmonized by Dudley Buck 

(a) "Look on the Sea" Oscar Meyer 

(b) "Gypsy Serenade" Reinhold L. Herman 

Mr. Clark. 

(a) Antoinette Mair 

(b) Serenade Shepperd 

The solo by Charles W. Clark, 
(a) "Nocturne" .Chadwick 
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(b) "Good-b/' Tosti 

(c) "Love Me If I Live" Foote 

Mme. Jacoby. - 
Sailor's Song Mosenthal 

* * 5|i 

The Amphion Singing Club gave a concert at the 
Studebaker Sunday evening, November 26, with the 
assistance of thirty members of the Chicago Orchestra. 
The appended program was given : 

Overture "Stradella" Flotow 

Chorus and double quartet, "At the Altar of 

Truth" Mohr 

(a) Violin solo, adagio from Concerto No. ii.Spohr 

(b) Hungarian Rhapsody Hauser 

Bruno Kuehn. 

"Heigh-Ho ! I Love You" Geibel 

Tenor solo "By the Fountain" Adams 

Adolph Gill. 

Chorus and solo, "In the Storm" Schultz 

Grand march from "Tannhauser" Wagner 

Pilgrim's chorus from "Tannhauser" Wagner 

Soprano solo, "Ah ! Perfido" Beethoven 

Mme. Aida Hermi. 

"O, Happy Day!" Goetz 

Triple quartette. 

Bass solo, aria and cabaletta from "Ernani". . . .Verdi 

Arthur W. Porter. 

"A Sunday in the Alps" Koschat 

^ ^ ^ 

The artists announced for the ballad concert to 

be given at Central Music Hall on the afternoon of 

December 7 are Miss Jeannette Durno, pianist; 

Charles W. Clark, baritone; and Mrs. Nellie Bangs 

Skelton, accompanist. Both Miss Durno and Mr. 

Clark are well known to Chicago, but Miss Judd is a 

newcomer, this being her first public appearance of 

note in this city. Among the novelties to be performed 

at this concert will be groups of songs by Mrs. Jessie 

L. Gaynor and W. H. Neidlinger and a new piano 

suite by James H. Rogers. Mrs. Gaynor and Mr. 

Neidlinger will furnish the accompaniments for their 

songs. 

* * * 

Novelty seems to be the distinguishing feature of 
the programs presented by Mr. David Bispham, at 
least if his Chicago programs can be taken as a crite- 
rion. Friday evening, December i, at Central Music 
Hall, he presented for the benefit of the Rockford Col- 
lege Association, under whose auspices he made his 
third appearance at this time, the new song cycle by 
Mme. Liza Lehmann, the author of the "Persian Gar- 
den." This new work, an adaptation of Tennyson's 
poem "In Memoriam," is as yet in manuscript form, 
having been obtained by Mr. Bispham from the com- 
poser with her permission to introduce it in America. 
In Brooklyn, Cleveland, Toronto and other places 
where Mr. Bispham has given it, the work elicited the 
unqualified approval of both critics and public, just as 
it did in this city. The program in full was as fol- 
lows: 

"The Three Ravens" 

(Arranged by S. Coleridge-Taylor.) 

"My Johnnie Was a Shoemaker" 

(From English country songs.) 

"The Bailiff's Daughter of Islington" 

(From old English ditties.) 



"Drink to Me Only with Thine Eyes" ; . 

(From old English ditties.) 
"Thb Pretty Creature" , 

(Arranged by H. Lane Wilson.) 

Song Cycle— "In Memoriam" Liza Lehmann 

(New — words selected from Tennyson's poem.) 
Mr. Bispham. 

Servian Romances Henschel 

In the "Servian Romances" Mr. Bispham had the 
assistance of that charming artist, Mrs. Genevieve 
Clark-Wilson, soprano; Miss Edythe Evelyn Evans, 
contralto ; and Mr. Glenn P. Hall, tenor, all making an 
addition whose artistic worth was more than appre- 
ciated, if the plaudits greeting their renditions is a cri- 
terion. The accompaniments were played by Mme. 
Johanna Hess-Burr. 

* >!c * 

Two artists who have been engaging the atten-. 
tion of eastern musical circles are Alexander Petsch- 
nikoff, violinist, and Mark Hambourg, pianist. Both 
are of Russian birth, and the work of each is enthusi- 
astically spoken of. Petschnikoif will be heard here in 
the Tschaikowsky concerto with the Chicago Orchestra 
at the rehearsal and concert of December 8 and 9, 
and Harnbourg will make his Chicago debut in the 
Rubinstein D minor concerto two weeks later. The 
following story about Petschnikoff almost equals the 
yarn about the Pied Piper of Hamlin. The violinist 
spent the summer at a farm house, resting in prepara- 
tion for his American tour. Every morning he prac- 
ticed in the open air, because the ceilings of the house 
were too low. At his first notes about his feet gath- 
ered all the hens and ducks, listening enthralled. The 
farmer was glad when Petschnikoff went away, as 
few eggs were laid while the music lasted. Mark 
Hambourg studied with Leschetizky in Vienna. As 
is customary with this celebrated pedagogue, the fee 
for the lesson was placed in a receptacle on the man- 
telpiece in the music room. When the lad had finished 
his studies he was presented with a purse containing 
all the money paid during the three years' tuition. 
"Take this," said the master, "for you will need it in 
your career." 

* * * 

Manager Frank S. Hannah reports the following 
bookings : 

Speiring Quartette, Kansas City, March 14; Lu- 
cille Stevenson, Detroit Philharmonic, March 6 or 9 ; 
Mabelle Crawford, Joliet, December i, Ottawa, De- 
cember 2 (with Clarence Eddy) ; Helen Buckley, 
Apollo Club, Kansas City, December 11; Charles W. 
Clark, Elijah, Galesburg, December 19, Persian Gar- 
den, Peoria, November 28, Mendelssohn Club, Chi- 
cago, November 30; Holmes Cowper, Hiawatha> 
Wedding Feast, Ann Arbor, December 18, Saginaw, 
December 17 or 20, Toronto, November 30 and De- 
cember 3, London, Canada, December 5, Ottawa, Can- 
ada, December 7, Peterborough, December 8. 
' * * ♦ 

Mrs. Genevieve Clark-Wilson, undeniably the 
most successful soprano, is busier than ever this sca^ 
son and has been or is engaged for almost every iirh 
portant musical event for this season. She sings ne^d 
week (Wednesday) with the Apollo Qub in Boston. 
41 ♦ ♦ 
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Mrs. Florence Hyde Jenckes has closed the fol- 
lowing dates the past month : 

Herman Dose, basso; Clara Trimble, soprano; 
Valentine Fernekes, tenor; Nellie Sabin Hyde, con- 
tralto; Blanche Chapman, accompanist, at Galveston, 
Tex., December i ; Nellie Sabin Hyde, Chicago, No- 
vember 19; Mrs. -Dudley Tyng, South Bend, Novem- 
ber 17, and Racine, December 7; Edw. Rowden, basso, 
Chicago, November 20, and Milwaukee, December 7 ; 
Ridgeway Gebhart, Racine, December 7; Seeboeck, 
Davenport, Iowa, December 5, also a tour of the 
South after January i. The Handel Quartette will 
make a. tour of some of the western cities after the 

first of the year. 

* * * 

Miss Mary Florence Stevens, soprano, of 63 Au- 
ditorium, announces a recital for Thursday evening, 
December 7, in the Auditorium Recital Hall. Miss 
Stevens will be assisted by Miss Lillian Roemheld, vio- 
linist, and Mr. Louis Arnato, 'cellist. The program 
contains some novelties, among them a song of Clara 
Schumann and one from the Polish of Zarzycke. 

* * * 

Miss Lillian French, soprano, has been engaged 
to sing the "Messiah" at St. Joseph, Mo., December 
28, also at concerts in Springfield and Lincoln, III., 
late in December. Miss French has also been en- 
gaged for the coming Christmas performances of the 
*'Messiah" by the Apollo Club of this city, at the Au- 
ditorium. Her Chautauqua work for next season is 
already beginning to blossom under the tender care 
of an excellent manager, Mr. H. W. Fairbank. Miss 
French is also engaged for two weeks at Bay City, 
Mich. 

Arthur Dunham, the organist, will play the 
'Tantasie Triumphal," by Dubois, at the Chicago Or- 
chestra concerts December 8 and 9. 

* * * 

It has been brought to our notice that several so- 
called colleges endeavoring to profit by the reputation 
of this institution, are using names similar to "The 
Chicago Musical College," and in their advertisements 
and printed matter. are trying to mislead and deceive 
the public. Unscrupulous persons have gone so far 
as to copy the style and much of the matter of our 
college catalogue, notwithstanding the catalogue is 
duly copyrighted. 

It is extremely distasteful to the management of 
the college to be obliged to speak of this matter here, 
but in order to guard against the possibility of error, 
we deem it a duty to apprise the public of Vhe facts. 

AT THE STUDEBAKER. 

Monday night, November 13, a large audience 
was assembled when the curtain rose upon "Mari- 
tana." 

Interest centered in the first appearance here of 
Kate Condon, who took the part of Lazarillo. 

Miss Condon is well known in local musical cir- 
cles, having sung at private recitals and was a member 
of the choir at Sinai Temple and a dozen others. She 
made a very favorable impression and was cordially re- 
' ceived. Her voice is a mezzo soprano of good quality. 
She shows careful training, but suffers from nervous- 



Reginald Roberts is a favorite and always sure of 
a warm reception. His Don Caesar de Bazan was 
charmingly given and his singing better than usual. 

Miss Eloise Morgan was not a successful Mari- 
tana. 

The cast altogether was satisfactory. 

Miss Bessie Rowena Campbell, at Saturday's mat- 
inee performance of "Maritana," November 18, made 
her debut as Lazarello. Miss Campbell is one of the 
company's ambitious understudies. She is the con- 
tralto soloist at the Hyde Park Presbyterian Church. 
Her interpretation exceeded by all odds that of Miss 

Condon's, both vocally and artistically. 

* * * 

Musical farce comedy, under the title of ''Die 
Fledermaus," was given at the Studebaker the week 
of November 20, and a well-pleased audience empha- 
' sized its approval by frequent applause. 

There is much of dialogue, pantomime, and com- 
paratively little music, though that little is bright and 
melodious, and was effectively rendered. 

The second act was an attractive stage picture, 
representing a mask ball at the palace of Prince Orl- 
offski. No detail of scenery or appointment was 
wanting to make the ball room realistic, and the cos- 
tumes of the guests were both brilliant and unique. 

* ^ i'j 

The Chicago section of the Castle Square Opera 
Company, singing at the Studebaker, is nearing the 
close of its season here. On Christmas day it will 
open a three months' season at the home of the Castle 
Square Company — the American Theater, New York 
— presenting lighter works, which have been so suc- 
cessful here. And on the same day the New York 
section of the company will come to the Studebaker 
for a season of the same length, giving a repertoire 
of grand operas, opening prol)ably with "Aida." 

The revival for the present week is Flotow's 
*' Martha," a tuneful opera of the higher class, which 
has been long a prime favorite with the pul)lic. The 
Castle Square Company presented this opera here last 
season, playing to crowded houses throughout the 
week, and since then hundreds of requests for its rep- 
etition have been received by the management. The 
company is well equipped for the presentation of 
''Martha," and promises a sumptuous staging of this 
piece, at the same time offering the following cast as 
a guarantee that the music will be well sung: 

Miss Mary Linck, the popular contralto, will be 
here and will sing the part of Nancy, Maude Lam- 
bert returning to alternate in this role. Miss Maude 
Lillian Berri, a new soprano, who has been singing 
with the New York section of the company this season, 
will sing the part of Lady Harriet, alternating with 
Miss Mary Carrington. Miss Berri was formerly 
with the Francis Wilson company. The complete 
cast, with alternates, is as follows : 

Lady Harriet Durham 

Mary Carrington or Maude Lillian Berri 

Nancy Mary Linck or Maude Lambert 

Lord Traitan Milkeford 

Homer Lind or Andrew Lynam 

Plunkett William G. Stewart or Louis Casavant 

Lionel Reginald Roberts or Plarry Davies 

The Sheriff. Charles Meyer 

M0II7 Pitt, ,,,,..,.....,....,.... .Bessie Campbell 
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Polly Smith Maude Owen 

Betsey Witt Nellie King 

Footman Alfred Walle 

There will be a special matinee on Thanksgivmg 
day. 

Next week will be devoted to a revival of Jacob- 
owski's "Tarantella," originally produced by this com- 
pany at the Studebaker last summer. Since that time 
the composer has written new tenor and soprano solos, 
a new chorus for the second act, and a new military 
chorus for the second scene of the last act. The week 
of December 1 1 will be given over to a repertoire of 
those operas which have been most successful during 
the season. 

SUNDAY NIGHT CONCERTS. 

The first of the Sunday night concerts given un- 
der the direction of Mrs. Florence Hyde Jenckes at 
the Studebaker took place the evening of November 12. 
The audience was large, and, judging from the en- 
thusiasm, this venture is a success. 

The program opened with a number by the Chi- 
cago Sextette, Hoffman's serenade, which was admir- 
ably interpreted. Hermann Dose, basso, followed 
with the aria "Rolling in Foaming Billows," from the 
"Creation," which was given a very artistic rendition 
that won for him a recall. Mrs. Dudley Tyng sang 
the aria, "With Verdure Clad," and Mrs. Beach's 
song "Exaltation." 

The feature of the concert was Clara Butt, the 
English contralto, who appeared for the first time pub- 
licly. Miss Butt sings very breathy and exhibits a 
very weak middle register. Her numbers were 
Thomas' "My Heart Is Weary," Liddle's "Abide with 
Me," Allitson's "Song of Thanksgiving." ^^ 

The other numbers were Godard's "Sur le lac 
and Dunkler's "Filleuse" for 'cello, played by M. Ama- 
to: two selections for violin, played by Mr. Krauss ; 
Henschel's "Young Dietrich," sung by Mr. Dose; 
and a Nocturno by Fr. Dopplar, played by Messrs 
Ballman, flute; Krauss, violin; Amato, 'cello; and 
Stock, pianist. 

The second popular Sunday night concert at the 
Studebaker drew a large audience the evening of No- 
vember 19. The attraction was, of course, Sig. Gius- 
eppe Campanari, baritone of the Grau Opera Com- 
pany. Sig. Campanari first sang M. de Nevers Il- 
lusion" and "Salutaris." Interpreted by such a mas- 
ter of singing the two numbers were greeted with 



vociferous applause. Sig. Campanari sang as an en- 
core "Glory to God." Sig. Campanari was in his ele- 
ment in the beautiful "Dio Possente," from Gounod's 
"Faust." Being recalled several times he responded 
with the Toreador song from "Carmen." 

Miss Nellie Sabin Hyde, the contralto, with a 
broad, sympathetically beautiful voice of charming 
quality, sang a duo selection that made a morfe, than 
favorable impression. Both her numbers, "Entreat 
Me Not to Leave Thee" and "The Radiant Morn," 
won her a wealth of applause, the singer responding 
with an encore to each. Mme. Hess-Burr accom- 
panied. 

The orchestra played the overture to Thomas' 
"Raymond," the prelude to Massenet's "Herodiade," 
and the '^annhauser" overture by Wagner splendidly. 
Nearly all the orchestra numbers had encores. The 
other numbers of the orchestra were the Intermezzo 
from "Naila" by Delibes and the "Tarantelle Neapoli- 

taine" by Pullien. ' 

* * * 

Hereafter these Sunday evening concerts will be 
given in the Central Music Hall. The third or next 
concert will be given Sunday evening, December 3, 
Mme. Clementine De Vere appearing as soloist. 



THE SERVIAN SONG CYCLE. 



An intensely interesting audience gathered at 
LTniversity Hall Friday, November 10, to hear Mrs. 
Wilson, Miss Evans, Mr. Hall and Mr. Clark (and the 
greatest of these is Clark) sang the Servian Song 
Cycle. It was new. George Henschel wrote it, and 
it is safe to say that it was as well handled by these 
singers as it was possible to have it done in Chicago. 
The cycle was preceded by solos from each of the 
quartette, the arrangement of which was such as to 
give the best preparation for the rather light and glit- 
tering character of many of the numbers of the cycle. 
Mr. Clark's rendition of the "Prologue" from FPag- 
liacci, with Danny Deever as encore; Miss Evans in 
the Ana from "Joan d'Arc" ; Mr. Hall, who sang "On-« 
away. Awake Beloved," from Hiawatha's Wedding- 
Feast; and Mrs. Wilson's light but pleasing small 
numbers, gave a nice balance to the program. 

Mr. Clark was easily the favorite, although the 
"Prologue" is always apt to suffer for want of stage 
setting, and being detached from its proper place in the 
opera. Miss Evans suprised all by her depth of feel- 
ing and freedom of delivery. Mr. Hall was not so 
fortunate in his solo as in the quartette work, while 
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Mrs. Wilson sang all of her three numbers with grace 
and taste. The opening quartette of the cycle of songs, 
"Awkward for the Men/' the bass solo, *'The Luck- 
less Year,'' were both well sung, as were the soprano 
and alto duet, "To the Nightingales." The work as a 
whole is not such that Mr. Henschel's fame as a com- 
poser will be increased, but it charmed and pleased as 
much from the manner in which it was sung as from 
any genuine artistic merit that it may possess. 

It is not often that it is the privilege of the concert 
goer to hear in one day two such widely different pro- 
grams as that "An Irish Song Recital," given by Ed- 
win Charles Rowdon in the afternoon of Thursday, 
November 2, and the one by Joseph Baernstein under 
the auspices of the Amateur Musical Club, i;i the 
evening at University Hall, Fine Arts Building. The 
weather had a like effect on both audiences in regard , 
to numbers, as it was so disagreeable that only personal 
interest induced any but the bravest to venture out. 
Mr. Rowdon seemed unaffected by the small audience, 
and while hampered by not having his usual accom- 
panist. Miss Roman, he rendered every number on 
the program in an enthusiastic and artistic manner 
that elicited the most hearty applause. If any of the 
numbers seemed to be given with more of the Irish 
spirit and grace than the others they were "The Kerry 
Cow," "The Irish Reel" and "Has Sorrow Thy Young 
Heart Shaded?" Mr. Rowdon's voice has a mellow- 
ness and sweetness that are delightful, with a faculty 
of remaining fresh and bright to the end of a long 
program that is given to but few voices. The pro- 
gram was as follows : 

(a) Off to Philadelphia Hayncs 

(b) Darby Kelly 

(c) Love at My Heart 

(d) Heigho the Morning Dew 

(a) Has Sorrow Thy Young Heart Shaded?. .Moore 

(b) Father O'Flynn 

(c) Colleen Oge Asthore •. Stanford 

( d ) The Kerry Cow 

(a) The Blackbird and Thrush 

(b) The Irish Reel Stanford 

(c) Drimin Dhu Somervell 

(a) Jug of Punch 

(b) Over Here 

(c) Biddy Arro * Maitland 

Miss Harriet C. Brown at the piano. 



Mr. Baernstein's program was made up of selec- 
tions from opera German songs and short songs of 
modern composers. He was ably accompanied by 
Mrs. Lapham, president of the Amateur Musical Club, 
and assisted by Miss Adler, pianiste, who displayed 
some finger dexterity and intelligent conception, but 
who was unable to extract enough tone and volume 
from the piano in proportion to the effort displayed, 
although the bad condition of the piano was partially 
responsible for that. 

Mr. Baernstein's enunciation is extremely clear 
without, and he controls his big musical voice with 
perfect ease. He is at his best in operatic selections 
and German songs, as German is his native tongue. 

Especial pleasure was given by his rendition of 

the two songs of Schubert, "Der Doppelgarger" and 

"Ungedult," the recitative and aria from "Gioconda" 

and Gordon's "Prisoner of Chillon," while he took the 

audience into his confidence with two little songs by 

William Ames Fisher, "When I'm a Little Older" and 

"This Is My Departing Time." Mr. Baernstein will 

always be welcome to musical people in Chicago. 
* * * 

The concert Tuesday night, November 9, at Uni- 
versity Hall by the Spiering Quartette was an im- 
portant event, being their initial appearance this sea- 
son. Their playing is characterized by purity of tone 
in first violin and viola especially. Probably nervous- 
ness prevented the Beethoven number from being as 
masterful as it should be, but the general interest was 
centered in the new Stenhammer Quartette in C minor, 
op. 4. The allegro moderato was somewhat lacking 
in color and force, but it remained for the next three 
"Andante quasitedagio," Scherzo and Finale, to arouse 
the enthusiasm which was displayed. The andante 
resembling Handel's Largo, with a fascinating 'cello ac- 
companying the Scherzo, with a touch of the same life 
that is evident in Saint-Saens Scherzo in the cele- 
brated trio, and, lastly, the finale, in which the quar- 
ts tte did the best work. The curious questioning from 
one instrument to the other was beautifully done. 

Miss Helen Buckley was at her best in Chami- 
nade's "Vlllanelle," although she captured her audi- 
ence with the two little German songs. She re- 
sponded to a vociferous encore with "Damon,"a bright 
little song with a delicious trill at the close of each 
verse. Miss Fuller accompanied sympathetically. 

M. W. 
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Mr. De Pachmann is heralded as the "greatest 
pianist of the age." The proof does not warrant the 
claim. He is occasionally great in little things and 
nearly always small in great compositions. 

In the Chopin studies and in the Henselt study, 
the popular one, there is little to criticise. He was 
happy in the Schubert Impromptu in F minor and 
showed great technical five-finger dexterity in the 
perpetual movement of Von Traber. His playing of 
Beethoven is far from indicating greatness and his 
Schumann Sonata was an absolute disappointment; 
in fact, he left the stage, after leaving his seat at the 
piano and making a few disagreeable grimaces, with- 
out playing the last movement. 

His memory is decidedly faulty, and this is not in- 
dicative of great musicianship. 

In short, as Mr. De Pachmann invites criticism 
by permitting such farcical claims to be made on his 
behalf, and as we are creditably informed makes the 
same claim with his own lips, we feel compelled to re- 
mark that no well-equipped music critic could possi- 
bly agree with him or his agents. 

It is impossible to take a person seriously who is 
himself not serious. 

This in itself prevents Mr. De Pachmann from 
being great, notwithstanding the daily papers, which 
seldom have competent critics, are leading musical 
publications with their biased statements. 
^ * * 

''Grand opera is here and the annual decision be- 
tween two tickets and a ton of ccal is bothering the 
averas^e Chicagoan." 

They seemed to have settled the matter quite 
readily and without hesitancy. If you don't believe it 

ask Grau. 

* * * 

It is said the Chicago Orchestra concerts don't 
pay. Perhaps it's bad management. Well, we will 
investigate and let our readers know. 

S|t 5^ Jp 



Grand opera at the Auditorium is proving a 
''frost," rather, has proven one. With its exorbitantly 
high prices and chestnut operas, we are more than 
elated to herald this bit of news, "No more grand 
opera for Chicago." The editor of the Chicago Tri- 
bune, in reviewing the matter in last Sunday's paper, 
covers the ground so nicely that we feel justified in re- 
printing the same : 

"The season of grand opera at the Auditorium 
will close at the end of the present week with a con- 
siderable financial loss, unless the unexpected shall 
happen. Mr. Grau, its manager, naturally feels dis- 
gruntled over the prospect, and has expressed his feel- 
ings with a tinge of bitterness in a long interview 
printed in one of the morning papers. The Tribune 
agrees with Mr. Grau when he says that the people 
of Chicago are apathetic towards grand opera. That 
has been demonstrated in the last two weeks. What 
the causes of that apathy are it is difficult to say, for 
the opera-going public is fickle. Grand opera is a 
fashionable luxury. Perhaps the people have been 
surfeited with luxury. If so, then The Tribune agrees 
with Mr. Grau that they should have a rest. 

"But have they been surfeited with grand opera? 
One season a year should not be too much for musical 
digestion. Chicago is not as rich as New York, but 
is abundantly able to support three weeks of opera, 
and unquestionably would do so if it got what it 
wishes. From the outcome of the season evidently 
it has not. What is the matter? 

"Mr. Grau says 'they evidently don't want such 
opera as we give them.' Perhaps he is right. As the 
performances in the main have been well given, the 
fault must be elsewhere. He has canvassed numerous 
reasons to account for this apathy, but there is one he 
has overlooked. It is strange that a manager who has 
catered for the public so many years, and catered so 
well, should not recognize that popular tastes change, 
snd that the public tires after awhile of the same bill 
of fare. Leaving out of the question the high prices 
of admission and disappointments in casts, which are 
more or less inevitable, though they are much more 
frequent now than they used to be, Mr. Grau to the 
contrary notwithstanding, people desire a change. 
* Like the Athenians, they are running about for some- 
thing new and striking. The leading people of this 
troupe are substantially the same as those who have 
been here during the last three seasons. The reper- 
tory is almost identical. In the three weeks 'Faust' 
will have been given twice, the 'Huguenots' twice, the 
'Marriage of Figaro' twice, 'Carmen' three times, 
'Tannhauser' twice, 'Lohengrin' twice, 'Die Walkure' 
twice, and 'Trovatore,' 'Romeo and Juliet/ 'Rigoletto,' 
'Barber of Seville,' 'Cavalleria Rusticana,' 'Don Gio- 
vanni,' 'Aida,' and 'Mignon' once each. These are 
the same old operas, and some of them so old, like the 
'Huguenots,' 'Trovatore,' 'Romeo and Juliet,' 'Rigo- 
letto,' 'Barber of Seville,' and 'Aida,' that they should 
have been shelved long ago. Perhaps the people are 
tired of the same singers and the same operas year 
after year, and yearn for something new. Perhaps 
they are tired of seeing each other, the same people 
sitting in the same boxes, wearing the same tiaras ?ind 
jewels, and trying to appear interested. 

"The Tribune believes this has much to do with 
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the 'apathy/ It must also be considered that, while 
there are excellent artists in this troupe, there are but 
two superlatively great artists, Sembrich and De 
Reszke. Adelina Patti, Nilsson, Parepa, Lucca, and 
others had no difficulty in drawing crowded houses, 
sometimes at prices larger than Mr. Grau charges. 
And yet, with all these disadvantages and every reason 
why he should have put his best foot forward, he 
opened his season with Tannhauser,' feebly cast, and 
made a fiasco. That of itself put a damper on the 
prospects. 

"Mr. Grau insinuates that Chicago is not able to 
support grand opera, and cites his success in St. Louis, 
Milwaukee and other outlying towns. The insinua- 
tion is hardly worth noticing, because it was inspired 
by petulance and disappointment, but if Mr. Grau had 
given three weeks instead of one in St. Louis and three 
weeks instead of three nights in Milwaukee he would 
have had another tale of woe to relate. He even goes 
far afield to tell us that there was a performance not 
long ago of 'Cavalleria Rusticana' at Elberfeldt,in Ger- 
many, conducted by Mascagni, and $4 was charged for 
an orchestra chair. It is likely if he could induce Mas- 
cagni to conduct his own opera in the Auditorium he 
could fill every seat in the house at that or bigger 
figures. There is a difference between Mancinelli and 
Mascagni conducting 'Cavalleria Rusticana.' This 
point, however, is not worth dwelling upon. Perhaps 
Mr. Grau will remember that New York at times does 
not support grand opera, and that it was in that city 
he and Mr. Abbey went into bankruptcy. 

"Mr. Grau intimates that next year Chicago will 
have to guarantee the entire expenses of the season or 
go without opera. As it will not offer any such guar- 
anty, it may have to do without Mr. Grau's opera. It 
will submit to that calamity with such grace as it can, 
though cherishing the hope that there still may be 
cakes and ale, and perhaps larks stuffed with chest- 
nuts. Mr. Grau may not understand how Chicago 
can get along without his opera, but it is used to great 
calamities and always comes out of them right side up. 
Mr. Grau should not stay away too long lest some 
other manager may come here and take his place, and 
the new man may know what the people like and give 
it to them." 



Well ! Well ! The Chicago Orchestra has a bank- 
rupt manager. Tuesday, November 28, at 2:30 
p. m., Miss Anna Millar filed a petition in bank- 
ruptcy saying she owed the sum of $7, 504. 54. As 
assets she admits the ownership of only a $100 
wardrobe. What does she do with her salary? 
We understand it is $2,500. a year. She owes the 
following sums; 

W. W. HuUig, Muscatine, Iowa $1725. cx) 

" 333.00 

'• . , " . " " 687.00 

Musical Courier Co., New York 1400.00 

<« U U it u 

^, 1000.00 

Blumenberg Press, New York -i-xc 00 

it " u u T c r ' 

Standard Embossing Co., Chicago 337.00 

Richardson & Foss, New York 84 00 

A. L. Weil, (tailor's bill,) Chicago * 95 .*c)o 

Margaret Dennison, Muscatine, Iowa 195 .00 

W. Champion, Chicago 00.00 

Musical Record, Boston \',\ 120.00 

Brentano, Chicago 23.40 

Hollister Bros., Chicago 75 ^ 50 

Arcade Livery, Chicago \ 18 .00 

Teresa Carreno, Berlin *.'. 350^00 

Register Life Ins. Co., Davenport, Iowa '. 225 .00 

Musical America, New York 50.00 

A. C. McClurg Co., Chicago .'.*.* 13.65 

Maison Nouvelle, (milliner,) Chicago 12.00 

G. Schirmer, New York 1 5 . 30 

E. Schubert, New York * ' ' * 4 *go 

Total $7504.54 

Miss Millar is said to have requested that as little 
notoriety be given this matter as possible, we are 
told. Why, we cannot understand. Perhaps there 
is a *^nigger in the fence." Later developments will 
no doubt bring him out if he is there we are told. 
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The choir of the Second Presbyterian Church was 
assisted Sunday evening, November 26, by Miss Rose 
Reichard, violinist. 

* * * 

A special musical service, including a solo by 
Mme. Francesca Guthrie-Moyer, was given Sunday 
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morning, November 26, at People's Church, McVick- things and then immediately heralds the news to the 

er's Theater. prospective successful applicant and incidentally 

* * * ''touches them for an ad." Rob no one of theif 
Sydney Lloyd Wrightson announces a series of laurels, Blondie. These people know whom to give 

special musical services to be given on the last Sunday credit for their favors. You may con the public, but 

evening of each month at the FuUerton Avenue Pres- you can't con them, 
byterian Church. The first of these services was * * * 

given Sunday evening, November 26, with the assist- Bishop Cheney addressed the students of the Uni- 
ance of Miss Mabelle Crawford, contralto, and Mr. versity of Chicago at vesper services in Kent Theater 
Frank Sanford Hannah, tenor. Sunday, November 19, on "The Influence of Cnarac- 
The church people and lovers yof good music at- ter." In the course of his remarks he criticised 
tended en masse, this the initial concert. The church churches for trying to attract attention to their ser- 
presented a novel sight, with its perfect phalanx of vices by the use of secular or "operatic" music. At 
humanity. Everywhere were heard encomiums of university vesper services heretofore the music has 
praise, not only for the new soloist of the church, Mr. been of the kind generally recognized as ''sacred." 
Wrightson, but those assisting as well. Mr. Wright- Hiose who arranged the service for the afternoon 
son has a beautiful baritone voice, which has already preferred to look on the Bishop's remarks as a coin- 
ingratiated him into the hearts of the communicants cidence which had no reference to the immediate pro- 
of this church and their friends as well. Miss Craw- gram, which was as follows : 

ford and Mr. Hannah did splendidly, and that their "Spinning Song'' Raff 

reputation was an additional incentive for the extra- Scherzo, C minor Chopin 

ordinarily large attendance -was heralded by the re- Sonata in D minor Beethoven 

mark of the Rev. Mr. Routhaler, "Well, it 'gives me ■ ^ ^ ^ 

pleasure to announce that these concerts will be given Positions are vacant for soprano, contralto, tenor 

the last Sunday of each month. I make this announce- and organist. For information call at this office, 338 

ment because I know I will not see half of you again Atheneum Building, between the hours of 12 and i 

until then." We are glad of this candid admission of o'clock. The Bohemian, 

his that good music will assist in inducing a larger 

attendance. We have always said so. MRS. MARTIN CAHN. 

* ^ * 

The following positions have been secured Mrs. Martin Cahn, whose picture adorns our title 

through the influence of the Bohemian, and no one page, will prove a welcome addition to Chicago's mu- 

else : sical colony. She will make her first public appearance 

At the Oakland M. E. Church — Mr. R. B. Car- in concert in this city this week. Mrs. Cahn came 

son, tenor, and Mrs. Frances Cary-Libbe, contralto. here from Omaha a year ago, but has not sought recog- 

At the Kenwood Evangelical Church — Mr. nition from Chicago's music lovers until now. She 

Charles Sidlinger, tenor. , will sing at University Hall the night of December 4 

At the California Avenue Congregational Church in a concert with Clarence Eddy, the organist, and in 

— Mr. Jeffords, organist ; Miss Eva Johnson, soprano ; the Studebaker Opera House at South Bend, Decem- 

Mr. A. Drew, tenor, and Mr. R. Gebhardt, basso. ber 3, in a concert also arranged by Mr. Eddy. Mrfe. 

At the Oak Park M. E, Church — Mr. Charles Cahn is a Chicago girl, but since her marriage to Mar- 
Green, organist. tin Cahn, a pianist of splendid ability, she resided in 

At the Emanuel M. E. Church, Evanston — Miss Omaha. Mr. Cahn will be her accompanist at both the 

Adele Blauer, contralto. concerts. 

At the Fullerton Avenue Presbyterian Church — Mrs. Cahn has a bright dramatic soprano voice of 

Mr. Sydney Lloyd Wrightson, soloist and choirmaster. an exceptionally good quality, artistic delivery, and 

This announcement is made not only as a news possesses that personal magnetism so often lacking in 

item, but also to have the public know that certain ad- a singer. At the congress of musicians held in connec- 

vertising solicitors of other papers, bragging blatantly tion with the Transmississippi Exposition in Omaha 

of their prestige, etc., are prevaricators and really had in 1898 she was the principal singer who appeared with 

no connection or anything to say whatever regarding the Thomas Orchestra. In recent years Mrs. Cahn's 

any of the above positions. The person referred to musical triumphs were won in and around the city of 

has no influence whatever, but on the contrary hears of her residence, where no great musical event was con- 
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sidered complete unless she had a place on the pro- 
gramme. After her appearance with Mr. Eddy in 
Studebaker Hall, which will serve as a formal intro- 
duction to Chicago concert-goers, she expects to sing 
often in public in this city, where no doubt she will be 
greeted with a repetition of her past successes. 



GOTHAM GOSSIP. 



Alexandre Petschnikoff, the Russian violinist, 
made his debut at Carnegie Hall Friday afternoon, 
November 17, as a soloist at the first public rehearsal 
this season of the Philharmonic Orchestra. He re- 
ceived several recalls after each number. He will ap- 
pear next week in Pittsburg with the Pittsburg Sym- 
phony Orchestra, on December i in Cincinnati with the 
Cincinnati Symphony Orchestra, and on December 8 
and 9 in Chicago with the Chicago Symphony Orches- 
tra. 

* * * 

Sir Arthur Sullivan is at the present time rehears- 
ing the latest of his works for the Savoy Theater, in 
London, and the occasion is a fitting one for telling the 
following absolutely true story of his wonderful readi- 
ness at rehearsals and his total absence of conceit in his 
dealings with those who have to interpret his scholarly 
music. 

During the time when one of his most successful 
works was being prepared at the Savoy, he handed 
George Grossmith two separate pieces of music, say- 
ing: "Here, Grossmith, are two distinct tunes set to 
one of the songs in your part ; I could not satisfy my- 
self with the air I first wrote, so I sat down and wrote 
another — sing the one you like best." 

A day or two afterward the composer and the 
actor met again, and Sir Arthur asked : "Well, which 
of those two airs did you like?" Rather embarrassed, 
but in the business-like way he displays on occasions, 
Mr. Grossmith replied, "Candidly speaking, I don't 
much like either." 

"Neither do I," was Sir Arthur's instant reply; 
and then he added : "Come to me in a quarter of an 
hour, and Fll satisfy both you and myself." 

And, sure enough, within the time stated he 
handed over to Mr. Grossmith the clever song in "Pa- 
tience," "If You're Anxious for to Shine in the High 
Aesthetic Line." 

A London journal declares that "a gentleman in 
large practice as a solicitor who lived at some distance 



from London, and was besides often obliged to under- 
take long railway journeys, contrived, by securing an 
empty compartment whenever possible, to utilize the 
hours spent in the train in practicing the trombone, 
upon which, being a keen and enthusiastic musician, 
he soon attained sufficient proficiency to make himself 
exceedingly useful in an amateur orchestra." 

* * * 

An opera company of forty-two members, de- 
tained in the inquiry rooms at the barge office recently, 
made an uproar far from musical. The company had 
come in as first cabin passengers on the Tartar Prince. 
Its members are Italians, and many of the women are 
young and pretty. All were well dressed, but there 
was not more than $100 in the entire organization. 
The singers were on their way to Guatemala. A man 
with money, to whom they were consigned, did not 
appear after hours of waiting. 

Prima Donna Nice Barbareschi was so angry 
that her big black eyes flashed fire, and when she and 
four other women principals found that they were 
not to be allowed to carry their lap dogs with them 
they became fierce. To the barge office the whole 
party went, and there they remained for two hours. 
Then a raifroad agent arrived and said that he had 
tickets for them. He was allowed to take them away. 

* * * 

Emma Nevada sang in New York Sunday even- 
ing, November 12, for the first time in twelve or more 
years. A large audience gathered at the Metropolitan 
Opera House. Time has not dealt gently with Ne- 
vada's voice. It still has its sweetness in the upper 
register, but it has lost what little volume it had at its 
best and most of its vitality. With her artistic sense 
Nevada tries to cover her deficiencies by an assump- 
tion of simplicity in her vocal manner and a use of 
pianissimo effects. She sang the mad scene from 

"Lucia" with timidity substituted for brilliancy. 

* * * 

The determination of the United Singers of 
Brooklyn to invite Emperor William to compose a song 
for the singing contest next year is the most interest- 
ing bit of musical news that has been circulated here 
in some time. There is considerable curiosity as to 
whether the invitation will be accepted. This curiosity 
cannot be satisfied at present. 

The communication from August Tiemann, chair- 
man of the committee on music for the sangerfest, 
has not yet been received by Dr. von Lucanus, "Chef 
des Civilkabinets," or, in other words. Emperor Will- 
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iam*s private secretary, to whom all such matters must 
be addressed, and, of course, no one can forecast the 
Emperor's decision until the invitation arrives. 

Whether he will consent to compete for the prize 
established by himself is regarded as problematical 
by Berlin musical circles, as the judges would be em- 
barrassed should the royal patron of the sangerfest 
himself enter the lists. There is, however, just enough 
uncertainty about the matter to sustain interest until 
Mr. Tiemann hears from Dr. von Lucanus. 

That the Emperor may consent to bestow a fur- 
ther testimonial of his favor by composing a song to 
be rendered during the sangerfest, but not in competi- 
tion with professional musicians, is not regarded as im- 
probable. 

From a Berlin musician who is well known to 
every American who has during the last fifteen or 
twenty years visited Berlin to study or enjoy the man- 
ifold musical opportunities of the German capital it is 
learned that the Emperor is a musical critic with sound 
judgment and pronounced individual tastes. He takes 
the greatest personal interest in the concerts arranged 
for the court, and often arranges the program him- 
self. 

His criticism of the great sangerfest at Cassel last 
spring, which was held under his patronage, and, in- 
deed, at his request, coincided with that of the sound- 
est professional musical critics, and is likely to lead to 
a reform of mannerchor competitions. He praised the 
directors and the choruses for their technical per- 
formances, but blamed the composers for seeking each 
to outdo the other in artificial effects, which served 
only to display the skill of the directors and the master- 
ly training of the choruses. 

He declared the sangerfests should serve a patriot- 
ic rather than a strictly musical end, and that the 
''Volkslied,'' or national anthem, should be melodious 
and simple enough for the unmusical mass to under- 
stand and appreciate, rather than a test of technical 
ability. 

The same authority said that, as far as he had been 
informed, the Emperor, whose diversified talents excite 
wonder, has devoted far more attention to other arts 
than to music. His chief interest is, of course, sculp- 
ture. Under his patronage monuments have sprung 
up in Berlin and throughout the country. He draws 
well himself and interests himself hardly less keenly 
in painting and architecture. It is known, of course, 
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that he has also written plays. 

Only one musical composition of the Emperor has 
been produced publicly or published, though he is said 
to have composed an oratorio during the last few 
months. 

The only piece which would give the critics an 
opportunity of estimating his talents as a composer, 
his *'Sang an Aegir," was produced and published here 
in 1895 for the benefit of the Kaiser Wilhelm Memorial 
Church. 

It was given at a Sunday afternoon benefit con- 
cert at the Royal Opera House, and, of course, was not 
regarded as a subject for criticism. It is a short song, 
inspired by his Norwegian travels, and it is believed 
was written to while away time while aboard the Hoh- 
enzollern in northern waters. The song is addressed 
to the Scandinavian Neptune. 

The words are, of course, by the Emperor him- 
self, but how far he is responsible for the music is a 
subject which has never been regarded as suitable for 
inquiry. 

In Germany music produced at a benefit perform- 
ance is taken no more seriously than a verse scribbled 
in an album for a church fair. 
* * * 

The New York Metropolitan Opera House Or- 
chestra is to be weeded out and improved this season 
under Emil Paur's management. 

5^ * * 

Several weeks ago Boston adopted experimental- 
ly the European custom of smoking in the theater dur- 
ing the performance. George W. Lederer introduced 
it in his new Columbia Theater, modeled on the plan of 
the. New York in this city. Society approved it, and 
Ccime with its pockets loaded with smoking material. 
Dignified old gentlemen brought cigars and college 
students came with their pipes. Callow youths 
pufiFed cigarettes. The novelty was delicious — for a 
few days. 

Then complaints began to pour in, and Manager 
Lederer received three bills for gowns ruined by 
sparks. He wired his Boston representative to display 
the sign, ''No smoking on the orchestra floor." The 
privilege was left open to the people in the balconies 
and those who were willing to go to the promenade. 

'T had to put a stop to smoking because people 
smoked too much," said Mr. Lederer to-day. "They 
overdid it." 
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